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About the Conductor
Meriel Lora is a graduate student who is working towards a master’s degree in orchestral
conducting at Andrews University under the guidance of Dr. Claudio Gonzalez. Lora was
born in Rhode Island and raised in the Dominican Republic. He began piano lessons and
solfeggio at the age of eight. In the fall of 2008 he entered Walla Walla University where
he received a B.A. in music with an emphasis in piano under the guidance of Dr. Leonard
Richter. Lora has studied with Eddy Gonzales (piano), Jose Ramon Rojas (flute), Ivan
Dominguez (piano), Maria Irene Blanco (piano), Davide Caiffa (cello), and Mario Veras
(flute). He has studied conducting with Francisco Hernandez, Darwin Aquino, Radu
Pantea, John Dennison, Brandon Beck, Claudio Gonzalez, Allan Mitchell, Donald Appert,
Adrian Gnam, and Gregory Pritchard.
Lora’s piano accomplishments include first place at the 2005 Latin American Music
Festival, first place at the 2006 Summer Piano Competition, and first place at the 2006
Piano Concerto Competition in the Dominican Republic. He also formed and conducted
the orchestra of Centro Musical Vivaldi from 2005 to 2007. Lora received the opportunity
to conduct Beethoven’s Fifth Symphony at the Young Conductor’s Workshop concert in
2006, Dominican Republic. From 2008 to 2013, he served as assistant conductor to the
Walla Walla University orchestra under the direction of John Dennison and Brandon
Beck. In 2011 and 2012 he won gold and silver medals in the Spokane Music Festival
Baroque and Romantic Collegiate Piano Division. Since 2014, he has served as the
graduate assistant conductor of the Andrews University Symphony Orchestra under the
direction of Dr. Claudio Gonzalez. In the summers of 2014 and 2015, Lora formed and
conducted the Andrews University Community Chamber Orchestra. During the 2014 fall
season, he served as the assistant conductor for the Clark College Symphony Orchestra
under the direction of Donald Appert in Vancouver, Washington, and associate conductor
of the Jewish Community Orchestra in Portland, Oregon.

The sad song first heard in the introduction is brought back and becomes the driving force
of the middle section. The same melody is later used to bring the whole movement to a
close.
The Andante con moto is just as gripping as the first movement. As in the first movement,
the different themes are presented to the listener and passed around with little variation.
We could start playing the symphony at any spot, and the themes would still be clearly
recognizable. The second movement opens with a sweet and noble tune featuring the
strings and woodwinds. The middle section features the clarinet and oboe over a soft
murmur of the strings. After a great deal of drama crafted out of this second theme, the
mood settles down again for a return of the first theme. Although we experience plenty of
tension in this movement, it comes to a close in a very calm manner. There is no big
drama, explosion, or great finale fanfare. Thus the whole symphony comes to an end as
if finally accepting its fate. It really is hard to think of what else Schubert could have
added to his Symphony No. 8, but it is probably best to simply accept and love what is
than to mourn what could have been.
—Notes on the program by Meriel Lora

****
Franz Schubert (1797-1828)
Symphony No. 8 in B minor, D. 759 (“Unfinished”)
Allegro moderato
Andante con moto
Schubert’s Symphony No. 8 in B minor, widely known as the “Unfinished” Symphony,
was begun in 1822 and left incomplete with only the first two movements, and ten
measures of a third. Although Schubert lived for another six years, there is no supporting
evidence of him ever attempting to finish it. We will never know the reasons which
prompted Schubert to put this wonderful work aside, and its truncated size has become one
of music history’s greatest mysteries. Schubert never mentioned anything about the
symphony which is inconsistent when compared with how much he talked about his
“Great” Symphony in C major. It is also evident that Schubert did not intend to ever finish
it as he gave Anselm Huttenbrenner the only known manuscript.
The symphony wasn’t performed for the first time until 1865 after Huttenbrenner finally
released the score some thirty-seven years after the composer’s death. Since its premiere,
there have been multiple attempts to complete the work. The tendency to put aside works
and never return to them was not atypical behavior for Schubert. In the year of 1822 he
started a number of different instrumental works which he later set aside for some
unknown reason. 1822 was also the year in which he contracted syphilis, the disease
which would eventually cause his demise. An already emotional individual, Schubert fell
into depression after being informed of his illness. These factors could have contributed
greatly in the setting aside of the “Unfinished” Symphony. If only he could have known
the great success this piece would be.
Masterworks are recognized by the first couple of measures, and this is the case with
Schubert’s “Unfinished” Symphony. The moment the cellos and basses begin their
beautifully sad song in the introduction of the Allegro moderato, we are put under the
Schubert spell. The strings murmur softly, and we hear the first theme in the oboes and
clarinets. The strings serve as a motor which propels the theme forward to its conclusion.
The second theme is of a different character altogether. It almost sounds like a love poem
written with the greatest of affections, and it is this theme which closes the exposition.
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Jean Sibelius (1865-1957)
Finlandia, Op.26
Finlandia is a tone poem composed in 1899 and revised in 1900 by the Finnish composer
Jean Sibelius. During the days of the vast Russian empire, Finland found itself a victim
of Imperial Russia’s political stranglehold. Between 1899 and the early part of the 1900s,
the Russian empire launched a vicious campaign against the freedom of press, Finland’s
unique culture, and political autonomy called the “Russification of Finland.” The Finnish
press organized a number of events to counteract the attack. One of these events was a
covert protest disguised as a public event to benefit the Press Pension Fund. The event
featured a number of tableaux representing events of great importance in Finnish history
accompanied by music. Jean Sibelius was tasked with composing appropriate music for
the event, and produced an overture, background music, and a closing number titled
“Finland Awakes.” The final number’s patriotic agenda was soon recognized, and the
composition was banned from public performance for the first few years of its life.
However, its importance meant that the piece kept on being performed, only under a
number of different names. In 1900, Sibelius revised his closing number into what is most
widely known as the tone poem Finlandia.
Finlandia is packed with excitement, dramatic explosions, and beautiful melodies.
Sibelius went out of his way to give each instrument family in the orchestra their own
special moment under the spotlight. The piece opens with menacing chords in the low
brass seemingly evoking the oppressive Russian Empire. However, as the music
progresses the oppression seems to turn into emotional power for the oppressed as if
saying, “Enough is enough!” This power turns into rallying and eventually into a
triumphant song of the people. The middle section is perhaps most widely known as the
hymn “Be Still My Soul,” and features the expressive powers of the woodwind family and
string family. In 1941, Veikko Antero Koskenniemi wrote Finnish lyrics to the Finlandia
Hymn, and it became one of the most important national songs of Finland. The piece ends
with a grand exposition of the last phrase of the Finlandia Hymn, bringing the
composition to a perfect end. For tonight’s performance, we have the privilege of featuring
University Singers as we put together both the tone poem and the Finnish hymn in its
English translation.

Edvard Grieg (1843-1907)
Peer Gynt Suite No. 1, Op. 46
Morning Mood
The Death of Åse
Anitra’s Dance
In the Hall of the Mountain King
The orginal score of Peer Gynt was a success story from the outset. It was written in 1875
as incidental music to Henrik Ibsen’s play of the same name. The play received more than
30 performances in the first year alone bringing great popularity to its incidental music.
The orchestral suites, Op. 46 and Op. 55, are simply a selection of eight movements
handpicked by Grieg in 1888 and 1891 from the original score, Op. 23.
Tonight’s concert will feature Grieg’s Peer Gynt Suite No. 1, Op. 46, from 1888. The
Morning Mood begins with the flute introducing the beautiful tune depicting the first
hints of sunlight and the sounds of early morning bird calls. The music gradually gains
momentum as it captures that glorious moment when the sun finally rises. As the moment
passes the music winds down as if it were trying to tell us to get on with our day.The
Death of Åse deals with the death of Peer’s mother. In the play, Peer is considered useless
and a braggart, and throughout the play we see many signs of him also being an ungrateful
son. Despite his character, he mourns the passing of his mother, Åse, deeply. This
sentiment is evident throughout the whole movement as Grieg takes a simple motif and
gradually transforms it to evoke the five stages of grief. Anitra’s Dance was specifically
composed for the wedding scene in Act I. Peer has ruined his chances with the daughter
of the richest farmer, Ingrid. However, Peer goes to the wedding because he believes he
may still have a chance with the bride. The delightful tune accompanies the ballet
proposed by Ibsen himself, and is supposed to continue playing in a subdued manner until
the end of Act I. The final movement, In the Hall of the Mountain King, is perhaps one
of the most widely recognized tunes of the entire suite. The first four measures establish
what will become the only melody heard throughout the movement. The menacing little
tune is repeated over and over as it gets passed around the different sections of the
orchestra while growing into a frenzy of volume and speed.

